
Drawing by Arthur B. Davis in exhibition at the Carroll Galleries.

Panama pictures by Jonas Lie,
THU on view at Knoedler's, ure

valiant, umbltloua works, Buro to
interest the public In general, sure to
disturb tin' luver of things update in
art. cure to create a little talk, ami
reasonably pure to be remembered once
seen.

The nubjoct Is it formidable one. That
gigantic Culebru cut was tho death of
French engineers and almost tho death
of ours. The cutting away of moun-
tains In one place to let an ocean pas
and the building of mnuntulnoux con-
crete walls to hold another ocean In
check am mighty themes. It is the
day of great themes und big under-
takings, but this one In really too big
for any one save an uncunny engineer
to grasp, and engineers, an we all know,
are no longer humun.

But Mr. Lie, an artist, would go them
one better. He would read their plans,
understand their work, loot; upon It,
and even, mirabile dlctu, make distant
New Yorkers comprehend It. Like it
young David, Mr. Liu Journeyed down
to the tropics last spring to tackle
this mtwt Oollathan of tasks, und now
returns to us with these trophies of
the) combat, big canvases In swag-
gering color, showing terrifying man
made chasms through the tropical green
hills still in active eruption or disrup-
tion! with black smoke and steam
"belching," to il.se the favorite adjective
of volcano descrlbrrs, from the fissures,
and the tiny little people who are ac-

complishing the wonder crawling about
like ants. If Mr. Lie does not succeed
In making New Yorker comprehend It
lie will at least make them gasp.

Not but that o havu grown used
to looking like ants. Any artist who
endeavors to make u picture of a
New York lady entering un ollice build-
ing Is Invariably discomfited at the
necessarily tiny proportions ho Is
obliged to give thu luuV. The lady Is
co small she doesn't count.

The same thing happens to the
laborers in our canal, it Is beyond the
humun proportion.

To illustrato and give an idea of canal
cutting by painting a picture of a man
with u hoe would bu absurd. To as-
semble; the thousands necessary to that
canul Job would be equally pour matter
artistically. Falling the human element
we are fulu to make a second choice for,
hero of this drama out of steam. Mr.
Lie convinces us it is even beyond the
h ton m engine proportion. A steam en-

gine puffs nt tho base of the giant gates
to tho lock, In the most "epic" of tho

ns

iti la

canvases, the vivid green and purple hills the
be ore for the and thero Titian. That
human belnKs.

has been a paso playfully painted their
UratiKwyn's In thus sIiik- - eakeu.

Intf of cuu't be hu
Ilrlthher does, at WENTY-SEVE.- pic- -

n i do ueponuni; I Alfred Vickers have
but ho hus purposely vuntaeo
Krounds fur his studies where thu
heights and depths take u theatrical
aspect. They are not tho precise heights

depths that every pilgrim to
Panama was privileged see. Mr. Wo
has "Interpreting'' like on artist
rather than recording a working and
authentic history of the digging.

The gates at Pedro Miguel are not
only superhuman but have been
taken artist at u moment when
they had been freshly painted In scarlet.
Killing most of the canvas, encased In
scaffold I iik. with sunlight adding
more power to tho reds, It can be

that this picture catches the eye.
water gates are

quite closed at the centre and through
the silt sees edges of inner gates
looming still higher into the air, painted
In deep crimson und blackish purples,
ho dramatically that the sensitive could
cosily Imagine It entrance to
new and modern Inferno rutber than
what It Is, a mere in a peaceful
waterway, conhtructed purposes of
trade the merchants of world.

Tho Inferno Influence Is seen ugaln In
picture of the "Culebra Cut," where

the dozen so steam shovels are man-
fully on the Job sending parallel col-
umns of bituminous smoke straight
tho heavens, and In tho "Crance at Mlra-Jlores- ,"

whero the Iron buckets upon In-

visible wires descend from out of tho
top of the picture upon their mysterious

unerring guests dirt.
They are painted not with any great

love for the mechanics these
shovela and buckets. engineering
mind that devlbes theso latter day mar-
vels will gasp, along with the every-
day mortals, at the nlmost disdainful
freedom with which these Instrument
bave been brushed In, In nn exhibition
rarller In the season the DuuVslnk
Galleries Prettyman showed n cour-
age equal Mr. Lie's in tackling the
Panama Canal construction In water
colors. Mr. Prettyman showed a

to stick closer to the actual facts
of rivets and holts and that sort of thing
than has tho valiant Mr. If both
are bidding historical attention It
likely Mr. Prettyman, with his
arrester attention to exact measure-
ments, will gain the highest place, Tor
the Immediate purpose of beguiling the
passing throng Mr, Wo, however, gets
nearer It, scores In a bullseye.

can be easily foretold that they will
have decided value for exhibition pur-
poses several years to come. Now
that the water has been turned the
canal these steum shovels have hud to
get from thero, Mr. Lie's pictures of
tksm must bo accepted not only as

most ambitious thu last account
of them. whole country likes to
Kiwp at works of art aa much an we
New Yorkers do, and wc haven't hnd a
chance at awful art we niton awe pro
ducing; art since the away days of
tho VerostchflKln battle paintings. When
tho time comen show them at the fair
In San Francisco the pucccks they will
have can be Imagined. If the fair trlkes
off mcdate of honor for the celebratory
and celebrities of tho canal Mr. lAti will
surely get one.

As painting, we like one of the least
devilish of these pictures,
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tuwu .... I'uuni, in
the galleries Moulton Rickets, 537
Fifth avenue, and will repay study. It

that this artist Is little
known. His work Is so and
simple, so modest and In
tone, that can easily be
how single In great

might escape the eye. Once seen,
however, Its sheer sincerity and hon-
esty will command forever. The
present show, the second In this coun-
try of this work,

mostly with
few marines, All of them are

and some them qulto

Vickers wus a
born in Surrey In 1780, who waa

Impell'itt an
after seeing pictures Oeorgo Mor-la- n,

take up tho brushes himself.
Despite parental to the ca-
reer ho soon gavo all his time to the
art, going often thu Isle of Wight,
of place he was very fond, visit-
ing North and South Wales, painting
scenes on the Thames and old English
country lanes with cottage!', figures and
cattle.

His feeling for naturu comes nearer
to than does that of nny
other painter, but there no
copying of Thu trees

remind one of tho
manner, but then Constable caused all
the world to restudy trees. With

scurcuty a question of
brush stroke. lie In love nature
and in love the subjects ho paints,
and ho cares no muro for
than merely to his work with
Ilrltlsh and
Tho and freshness y of

one year old
attest mat. though this ar-
tist paint.

This being In lovn with his subject
sounds academic and matter la

but tho public wouldn't quar-
rel bo with tho clusalu

they up the. Vlckora tradition.
Putting aside the attraction of power-
ful potent In pres-
ent art there will always be
a value upon a good thing
won mane.

Hut Is by no means strictly
literal. In praise of the
he loves and makes a beautiful report of
It. The big canvas Bouth
"In tho Taff Valley," a
scene, which nny would wish to
visit, and of which a natlvo could be
rightly proud. Thero are distant hills,
nno a lake with cattle
in me ana 01
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WHAT IS HAPPENING IN WORLD OF ART
fortablo house. It would illustrate

and a
sonnet.

There are pictured of a wilder
character caught from the graces of tho
Wales that Morrow knew, with swift
running brooks and men fishing and
roads that Invito walking tours, all of
them painted.

It is snld that Vlckcrs was utterly
during his lifetime, as was

He never received any
from or

but after his death there was
the usual upon the part of
the public, with an effort at Justice to a
dead artist's memory. This has not

come about yet, but the cata
loguer's that In the near fu
ture his work will rank with that of

and John
Crome Is not

18 not every artist who profits by
one man show. Hugo Dallln, for

Instance, should avoid them. Ho
fruit. Ho has won prizes

there, and shows thero to
Passing as one does at be-
tween long rows of all sorts of pictures,
tho Hugo Hallins with their bold de-
signs Ami bright colors are sure to
catch the eye, but in a quiet gallery,

plenty of velvet npicv around each
picture, they do hold It

In theso days when every artist Is a
It, W lintri hlmaalf nt..l V. n la mt ti.nlun

! upon n at tho
accuse of picture, world.

Had drawing no longer
frets us; wo spirit.
color wo pardon because
or or whatever that the
artist's friends say Is. Ilut Just the
same, with all of this tlhertv. nn.

these 80

he Judged. In the seventeen pictures
of Mr, Uallln, to be In tho
Montross Gallery, the
rules he Except In or two

of seventeen doesn't
arrive at own
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mirably worthily Wordsworth

smaller
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neglected
Constable. en-
couragement connoisseur col-
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awakening

completely
prediction

Constable, Oalnsborough

IT
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academical
advantage.

ncadcmles

with

workmanship.
It

so Individual,
It Is

It
or

It

Is

It Is

of

by

Lie, naturally almost next
his to steam

Perhaps we to bo thank-
ful one who softly for us
something thote
pleuscd us with. Instead grumbling
about lack of finish.

But that wc havo said wo In-

sist upon It. Theso
havo more finish. They aro built upon
that plan and the of leaves them

In some cases
Most of tho nudes many of the

are a
smoothnuss that siurgests and
the high are thrown them
with a that one

Uy tho time
away fiom the to the

nf high lights are
too far to tiiko other In

These touches are so for-
eign to the rest of figures that they
would seem to have been after-
ward unsympathetic second
party. It Is hard to have to Insist that
necks and shoulders and arms In these

woefully modelled and
that distant backgrounds often refuse
to go back. It Is hard to take these
exceptions because we have lately

these weaknesses In others,
but In tho present effects are in-

tended that do not "get over." Six-

teenth century solidity cannot ob-

tained without sixteenth century work-
manship.

Mr. best assets at present nro
his sense, of arrangement and his ability
to pretty faces. Tho face, Is
Is almost always same. Hut artists
are frequently an Idea), and
nobody, Instance, has re-

proached Rossettl for his "type." The
IlOHsettl type, to again put Hnllln
to a severe test. Is stronger. We
"beautiful" to Rossettl's Miss
and that Is word for Mr. Bal-lln- 's

ladles, who are nevertheless In
strict more than

The finest picture In the lot Is almost
the smallest, thu study of a young girl,
very blond as to skin and with
questioning, appealing eyes, that Is
called "Innocence." There Is something

and mystical about tho UtUe
girl and tho means by which the artist
achieves this mood are Even
tho bowl of flowers which the girl

who breaks most laws has grown placed balcony ledgo base
fashioned to any of unsound the seems aloof,

call Discordant

emotional,

quite
doer,

to

paintings

the flowers one sees in the Italian
primitives. The dress Is of a rich dark
bluo green, cut low at the neck, and a
red thread of a necklace suspends
coin there.

Another picture, called "Youth,"
archy, each artist. If you give him time,' competes with for second place,
makes rules for himself, and by )m not complete. "Youth'

now seen

breaks.
Instances

his standard.

and

ought

done chilly

lights upon
makes

lose

dono

truo,

hair,

a handsome young woman upon
upon a oaicony, wno noius a poruouo
with one hand and a warning hourglass
with tho other. She red hair and, a
reddlshness to the outlines of the face
that Imparts to a Venetian warmth,
particularly as tho lady's and the
sky are green. Uallln Is generous
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ART NEWS AND COMMENT.

Charles Galleries have taken
second gallery upon Elfth ave-

nue, on tho corner opposite St.
Thomas's Church, for tho display of a
handsome collection of Oriental porce-
lains, which Mr. Charles has been some,
years In collecting.

The Installation has been exceedingly
carefully managed and the fine bowls
and vases are given plenty of space and
nro most harmoniously grouped. One of
the most important Items Is an unusual
garniture of five famlllo rose vases
richly decorated with fighting warriors
and "Lange Lyzen." THo decoration of

!The Gates of Pedro Miguel,'! by Jonas Lie.
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these vases Is very reminiscent of the1
Kang-ll- al reign and they am evidently
works of the early part of the Yung-Chln- g

reign (1723-173C- ). These vases
were bought from the Princes Iluffo of
Sicily, who wero viceroys of Sicily under
tho old liourbon regime. It Is said to be
the finest complete garniture known of
famllle rose on white ground, and It Is
very much like the famous twenty-tw- o

Inch famlllo rp.se dish In the Morgan
collection.

Another Interesting piece, showing
even moro clearly the transition from
the famlllo verto to the famllle rose
style of decoration, Is a large cistern,
or gold fish bowl; the outside decora-
tion of this piece is powdered blue with
famllle roae panels and the Interior Is
decorated with aquatic plants and fish
In pure famlllo verte. As we know
from the Jesuit Father d'Entrerolles
'hut the Chinese learned the use of
the gold red or rose enamel about 1720,
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this bowl practically proclaims Itself to
be the work of the last two years of the
Kung-II.- -l reign 11C62-17:'2- ).

The wrought Iron railing that for-
merly' surrounded the tomb of Mary
Queen nf Scots In Westminster Ab-
bey, and which has been on ex-
hibition nil winter in the Harding
Art Galleries, has been acquired by
George Grey llarnaiil, the sculptor, for
his museum. This railing, which was
placed In thn Abbey In 1613, was re-

moved In 1821 at the time of the coro-
nation of George IV. Tho railing was
sold among a lot of old iron and

from view for many years,
onl to bo recognized by an expert. Its
Identification was complete, ns fortu-
nately accurate drawings nf tho old
railing were In existence in books of Its
period.

A number of portraits and other
paintings by Jennie Gallup Mottet were
placed on view yesterday at tho Knood-lo- r

Galleries for nn exhibition of one
week. Tho effort In them has been
chlolly to seize tho likeness, and In ad-
dition tho painting has been attacked
with vim und confidence. The style of
this artist, however, Is by no means
finished, and may bu paid in fact to
be In process of formation, Therefoio
Is should bu exempt from severe criti-
cism. Mrs. Mottct has it grcnt fond-
ness for vermilion, and while this color
undoubtedly lends a great deal of vi-
vacity to a picture, Its use Is also at-
tended with certain dangers. Tho plain
air figures exhibit quitn often a greater

I warmth In the shnilows than In the
lights, which la contrary to tho teach-- j
lng of inino of thn best German profes-- J

sors. However, wo must admit that
wnen n rea par.isni casts a red shadow
upon the face of the lady beneath It is
difficult to keep thnt shadow cool, Hut
such subtleties udd to the Joy of art.
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NOTEWORTHY
ANNOUNCEMENT

During 1913 THE SUN has
published a greater amount
of ART advertising than any
other newspaper extant and
of superior quality besides.

The largest AK I advertiser
in the world has used during
the past quarter of a century
more space in THE SUN than
in any other ncivnpaper.

During 1914 THE SUN will
continue to give ample at-
tention to all matters of
Foreign and American Art.
Advertising copy for the Sunday
Art. page should bo in The Sun
Building by 3 P. M. Thursdays.

Whrn ;iroi ore fn he mbmUttd,
by A'OO.V lroficMnj,.

Rate per line, 45 cents per in-

sertion agateinoasurement.

THE EVENING SUN is now
publishing "Studio and Gal-
lery" notes every Tuesday
and Friday. It has the high-
est class circulation of any
afternoon paper In New York.
Advertising copy should be in
by NOON the previous day.
Rate per line, 510 cts. pur inser-
tion agate measurement.


